
Note:  The essay below is meant for demonstration only and is not meant to serve as an effective, well-written essay.  The essay is an example of the raw material.  See the marked essay to see how the tools have been used.

Things Are Not Clearly Seen

From the beginning of Joseph Conrad’s Heart of Darkness, the reader is perplexed by the meaning of his title.  A novice to the works of Conrad might assume this is a love story gone bitter, thus a heart filled with darkness.  Or maybe the tale about someone’s loss.  And yet, another reader may think it is a story of loneliness.  In James Weiss’s work “Joseph Conrad’s The Heart of Darkness and the Secret Sharer”, the critic suggests that “On a strictly literal level these words could be interpreted to represent the outline of the continent of Africa which does indeed resemble a crude sketch of a human heart” (11).  Even Marlowe says of his experience in the Heart of Darkness, “[i]t was sombre enough too – and pitiful – not extraordinary in any way – not very clear either.  No.  Not very clear.  And yet it seemed to throw a kind of light” (Conrad 11).  Likewise, for the reader, Joseph Conrad’s use of light and dark as symbolism in his novella “Heart of Darkness” also keeps the reader from interpreting his intent very clearly.

As the reader ventures into the world of Marlowe’s adventure, Conrad uses varying degrees of illumination.  From the beginning, “[t]he journey is one from a familiar world into an unfamiliar one, from a world which seems to hold the light of rational understanding to a world of instinctual darkness” (Tucker 29).  Conrad leads the reader through a maze of darkness and lightness throughout his novella.  Within the first page, the reader is bombarded with such phrases as “the luminous space”, “a haze”, “the air was dark”, “a mournful gloom”, “the luminous estuary”, and “the brooding gloom” (Conrad 1).  With so many contradictory descriptions of the illumination, it is difficult for the reader to conceptalize a clear meaning.  Even the trading company’s office is down a “deserted street in deep shadow” (13), perhaps foreshadowing what is to befall Marlowe on his journey

On the whole, it is no surprise that the reader feels as lost as Marlowe does as he travels up the Congo.  For the average reader, reading “Heart of Darkness” is like the “white fog” (Conrad 41), which Marlowe encounters “like something solid” (Conrad 41).  As “[t]he eyes of the pilgrims are of no use to them [and] symbolizes the blotting out of all civilized distinctions” (Cox 39), the reader is left with a vague understanding.

Edited: Things Are Not Clearly Seen

From the beginning of Joseph Conrad’s Heart of Darkness, the reader is perplexed by the meaning of his title.  A novice to the works of Conrad might assume this is a love story gone bitter, thus a heart filled with darkness.  Or maybe the tale about someone’s loss. This is a fragment that careful proofreading should have caught.  See 10 for further explanation.  Please note that consistent use of such errors as comma splices, run-on sentences, or fragments may cause a student not to pass the course.  If you need help with correcting or preventing such errors, either see me or use the English Writing Center which is located in the bottom floor of the Library.

 And yet, another reader may think it is a story of loneliness.  In James Weiss’s work “Joseph Conrad’s The Heart of Darkness and the Secret Sharer”, 
the critic suggests that “On 
a strictly literal level these words could be interpreted to represent the outline of the continent of Africa which does indeed resemble a crude sketch of a human heart” (11).  Even Marlow says of his experience in the Heart of Darkness, “[i]t was sombre enough too – and pitiful – not extraordinary in any way – not very clear either.  No.  Not very clear.  And yet it seemed to throw a kind of light” (Conrad 11).  Likewise, for the reader, Joseph Conrad’s use of light and dark as symbolism in his novella “Heart of Darkness” also keeps the reader from interpreting his intent very clearly.

As the reader ventures into the world of Marlow’s adventure, Conrad uses varying degrees of illumination.  From the beginning, “[t]he journey is one from a familiar world into an unfamiliar one, from a world which seems to hold the light of rational understanding to a world of instinctual darkness” (Tucker 29).  Conrad leads the reader through a maze of darkness and lightness throughout his novella.  Within the first page, the reader is bombarded with such phrases as “the luminous space”, “a haze”, “the air was dark”, “a mournful gloom”, “the luminous estuary”, and “the brooding gloom” (Conrad 1).  With so many contradictory descriptions of the illumination, 
it is difficult for the reader to conceptualize a clear meaning.  Even the trading company’s office is down a “deserted street in deep shadow” (13), perhaps foreshadowing what is to befall Marlow on his journey.  Ian Watt contends that Conrad’s “various forms of ‘darkness’ which Marlow encounters have as many possible meaning as the blue flower in Novalis” (330).

As Marlow approaches the continent, the coastline “seemed to glisten and drip with steam” (Conrad 16), and it had a “uniform sombreness [which] seemed to keep [him] away from the truth” (Conrad 17).  In contrast, Conrad describes the “blinding sunlight” (Conrad 19) as he approaches the first station of the European trading company.  Marlow believes that the European trading company is doing good, civilizing the natives, and bringing Christianity to this world.  It does not take long before these beliefs are questioned.

After coming in close contact with some slaves, Marlow enters a grove of trees for some shade, but finds he “had stepped into the gloomy circle of an inferno” (Conrad 20).  As he steps closer to the buildings of the trading company, he leaves the dark and is rewarded with the sight of the chief accountant who is described twice with the word “white” (Conrad 21).  Marlow soon discovers the destructive and greedy nature of the men who work for the trading company.  And so, Conrad uses black and white color in symbolism to denote good and evil.  However, the colors themselves are not black or white but tend to be ambiguous.  Eloise Hays describes it as “[…] what appears to be bright and white may turn out to be dark or black in many different senses; that what seems holy and sacred may prove to be idolatrous and even diabolical” (137).  She further contends that “[t]he reversal works both for the European whites and the African blacks.  For Marlow will establish [ ] that what is black in Africa is what has a right to be there” (137).  And so, the reader is bounced between the dark and light symbolism.

On the whole, it is no surprise that the reader feels as lost as Marlow does as he travels up the Congo.  For the average reader, reading “Heart of Darkness” is like the “white fog” (Conrad 41), which Marlow encounters “like something solid” (Conrad 41).  As “[t]he eyes of the pilgrims are of no use to them [and] symbolizes the blotting out of all civilized distinctions” (Cox 39), the reader is left with a vague understanding.

Comment:  You need to know two things from me: what the errors are in the essay and what needs to be done to improve the essay. First, most of the mechanical errors are not serious and could have been caught with careful proofreading.  Second, more explanation is needed (see the footnote).

If you need further explanation, then either use the English Writing Center or make an appointment with me.  My office hours are Monday, Wednesday, and Friday from ten until noon.
� This is an increasing common error that is not acceptable in formal writing.  With three exceptions, the end punctuation goes inside of the quotation marks.  See 24g for further explanation.  Make the changes through out the essay.





� When you merge a quotation into your own sentence, the resulting sentence must agree in number, tense, and person.  In other words, the resulting sentence has to read grammatically as if there were no quotation marks at all.  When there needs to be a lower case or an upper case or a word added or changed, then use brackets and put the change inside of the brackets.  See 36g for further explanation and examples.  





� Most of your assumptions are clear, but I am not certain that I follow them here.  More explanation, explication, discussion, and so on are needed to make your point clear to the reader.  Just giving the example is not sufficient for the reader to understand your example in the same way that you do.








